Permanent Painting
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CHAPTER XII
DRIERS
HE use of driers in artistic painting is as
someone stated "an invention of the devil/'
Copal megilp, which is merely super-saturated
||     ;     ,                       drying oil, has ruined many a good painting.   There
are circumstances where the use of a drier for ar-
M,                                  tistic painting is permissible, such as, for instance,
||/    'r *,                         interior wall decorations where freedom from dust
is essential, or for temporary painting for the pur-
poses of reproduction for colored or black and white
illustrations in books or magazines, but for portrait
or landscape painting where the painter desires per-
manence, driers are to be deprecated.
The pigments themselves have peculiar characteris-
tics in this regard (see chapter on "The drying quali-
ties of pigments"), and the painter may help himself
in case he desires a painting to dry rapidly, for if he
has dark colors which do not dry, all the umbers and
siennas are rapid driers, and if he has light colors
which he desires to dry he may use in any instance
spirits of turpentine and sunlight.
Turpentine is an excellent drier and perfectly harm-
less. It is quite true that it flattens the color, but this
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